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Breaking the Bounds

Pilar Pobil doesn't care what you think

ESPITE BEING FROM one of the most privileged families

in Mallorca, Spain, one of Utah’s most popular and

prolific artists had to hide underneath tables so that
she could read. Pilar Pobil’s mother believed that too much
reading was not good for girls.

“If T had been obedient to my mother,” says Pobil, “some-
thing in me would have died. I felt life was beautiful, and my
will to live within this beauty was strong.”

Sent to a convent school, she persisted in stubbornly push-
ing her boundaries to explore the fullness of life. At 78, she’s
still at it.

“I never paint to please,” says Pobil, whose art can be
found in private collections in the United States, Mexico, and
Spain, as well as in most public collections in Utah. “I don’t
care if the colors are not comfortable with one another, or
what is taught about these colors. I let the painting tell me
where to go.”

While enjoying success as a late-in-life artist (Pobil began
a new life by teaching herself art at the tender age of 43), in
2007 Pobil temporarily shifted artistic disciplines and pub-
lished her first book. The memoir, My Kitchen Table: Sketches
from My Life, tells dramatic stories of the war that changed
her life forever, and her eventual settling in Utah in the 1960s,
where she blossomed.

For the past 14 years, Pilar Pobil (above) has hosted Art in the
Garden, a fundraiser benefiting local artists. Pobil's experiments
with color often result in vibrant combinations, as in Window to
Southern Utah (right).
















